Brendan Stemp’s

Multi-Axis
Woodturning

by Vic Wood

contribution to the world of wood-

turning with his development of a
technique that enables him to turn very
interesting forms on, and up to, three dif-
ferent axes.

B rendan Stemp has made a significant

Hobart (Huon Pine) — turned on two
axes with the legs carved from two rims
that were also turned (220mm x 100mm
x 120mm)

He helped me turn some of the bigger
square edged bowls. In doing so he
became the only person | have seen snap
a 16mm bowl gouge in two. He has not
made this mistake again.

Brendan spent 15 years in woodturn-
ing limbo, distracted by full time teach-
ing, hang gliding, mortgages, home reno-
vations, rock climbing and children (in
that order). However, he did continue to
do the occasional woodturning in his
spare time and also started a part time
woodworking business.

Red Gum Bowl (Red Gum) — turned on
two axes. The legs were cut from a
separate bowl using a bandsaw (190mm
x 80mm x 110mm)

While multi-axis turning is not new,
Brendan’s technique is. The bowls and
containers he is producing can be consid-
ered truly unique.

At a time when exhibition woodturn-
ings are relying more and more on
embellishments completed off the lathe,
Brendan’s work stands apart. In most
cases his pieces have been completed
entirely on the lathe and he has resisted
the temptation to follow the trends of
carving, piercing or colouring.

Brendan had a very fortunate start to
his woodturning career. While studying to
be an Art and Craft teacher at Melbourne
State College (majoring in woodcraft), he
attended a woodturning demonstration
and was immediately attracted to it. The
demonstrator paused for a lunch break
and Brendan saw an opportunity to satisfy
a course requirement — professional
work experience.

The teaching course required all stu-
dents to complete four weeks of work
experience in an area in which they were
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majoring and he thought this demonstra-
tor might be able to help him out. After
some consideration Brendan’s request
was accepted and he ventured up to
Mittagong NSW in 1985 to spend two
weeks with Richard Raffan.

He enjoyed this introduction to wood-
turning so much (what wood turner
wouldn't?) that he decided to approach
me to take him on for the other two weeks
of his work experience. This | did and
then employed him over the summer
break to help with an exhibition | was
putting together.
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Tangere Videre Est (Tasmanian Myrtle)
— all of this piece was turned on the
lathe including the void underneath
(220mm x 120mm x 100mm)

In 2002 a long-held desire to live in
the country was realised when he moved
to Horsham with his family to take up a
teaching position. Another long-held
desire was realised three years later, when
an opportunity arose to demonstrate the
skills he had acquired in woodturning.

Since turning his attention back to
turning, Brendan has developed some




very interesting work and has regularly
contributed to exhibitions. He has won
awards at the Australian Woodturning
Exhibition, Victorian Woodworkers
Association Exhibition and the Orbost
Australian Wood Design Exhibition.

Where do his ideas come from?
Brendan acknowledges the work of
Stephen Hughes, whom he considers to
be one of the most creative wood turners
he has seen.

As Brendan says, ‘Stephen Hughes’

Shackleton 2 (Red
Gum and ebonised
Red Gum) — the
initial bowl was
undercut so that
when it was turned
on the second axis,
Brendan intention-
ally cut through the
sides to form the
holes. A second
bowl was turned
and inserted into
the space (185mm x
85mm x 100)

Lidded Container
(Fiddleback Blackwood)
— all components for this
piece were turned on the
lathe (180mm x 100mm x
90mm)

better shapes and | improved
my turning techniques. The
work | do now is quite differ-
ent to my earlier pieces but it
has been a matter of ideas
evolving from previous
attempts.

The New Zealander,
Terry Scott, has helped me

work inspired me because he is able to
produce such elegant and intriguing
pieces that are very original in design.
Some of his work has that ‘how did he do
it?” factor but what is evident is his
reliance on the lathe. | wanted to produce
something that was done entirely on the
lathe that nobody had achieved before.
My idea started with a simple drawing
and a plan to make it.

My initial attempts were very time
consuming compared to the other work |
had done and the final objects were very
disappointing. The shapes were awful.
Some more drawings helped me develop
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out with ideas, because he is
a very creative thinker.

| subscribe to a number of woodturn-
ing and woodworking magazines and
freely admit to using ideas that | can adapt
to my own work.’

What timber does he work with?

‘I am often asked if I have a favourite
timber. My standard response is ‘the free
ones!” | live in the Wimmera region of
Victoria and have ample supplies of Red
Gum and Bull Oak, so | tend to use these
more. | do love other timbers and a high-
ly figured piece of wood is great to use.

I do think that the form should be able
to carry the work, and not rely on a spec-

Works brilliantly on all TRITON® router tables

tacular piece of wood to attract attention.
However, | have also noted that darker
timbers tend to attract more attention than
the lighter timbers so Red Gum and Bull
Oak are both good choices.’

Brendan spends his days completing a
wide range of tasks, both in woodturning
and furniture making.

He says, ‘I have enough furniture and
turning orders to keep me busy for four
months and have developed a market
range of wood turned objects that I sell to
galleries and markets. Another string to
my bow is selling woodturning blanks
and finding time to do my unique style of
woodturning.

I really need to start specialising
because I'm trying to do too much at the
moment. However, when you start out in
business you tend to take on any work
you can get./

Another chapter in Brendan’s wood-
turning career opened recently when he
was approached by the wife of the late
Fred Morgan (a world renowned recorder
maker) to make concert quality recorders.
Here he must follow the plan to absolute
specifications, to ensure an outcome that
is nothing but perfect. It’s a little different
to Brendan’s usual freedom of design but
his technique and quality of workmanship
will still be very important.

Finger
Joints

Special Jewellery Box
Detailed plans and a DVD are now
available for this project.
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